so THIS is BALLET!

and Zob&de (in Scheherazade) of Diaghilev days, and his son,
young Grigoriev, whose wife Tamara was a soloist in the company
and an extraordinarily beautiful girl.

The company had in Diaghilev's repertoire the classics of Rus-
sian ballet: Prince Igor, PetrouchJka, Scheherazade with the orig-
inal settings and costumes, Bakst's stunning colors now somewhat
faded but still, to an old-fashioned balletomane like myself, eter-
nally beautiful. There were ballets from Diaghilev's later Parisian
period too, very French, very modern, like Jeux d'Enfants with
Joan Miro's decor, and the chic Beach of Raoul Dufy in which
young Lichine as the Swimmer in sun-tan body makeup dove
head-first from the stage into the wings and drew gasps from all
the lady spectators. And many, many more.

Then there were the two Balanchine ballets, La Concurrence
with Derain's decor and a French provincial wit, and the lovely
dream-like Cotillon. There were Massine's superb Three-Cornered
Hat, Boutique Fantasque and Les Matelots from Diaghilev days,
his Scuola di Ballo, Les Femmes de Bonne Humeur, Snegou-
routchka, Cimarosiana. And Massine had outdone himself at op-
posite ends of his choreographic range with the Tchaikowsky Les
Presages, the first of his symphonic ballets, and the effervescent
Beau Danube.

Altogether an exciting repertoire, an exciting company. The
one uncertain element was the American public, but that was un-
certain as the very devil.

How to Launch a Ballet

Staggering difficulties in the sheer transportation of the com-
pany from the farther shore of the Atlantic to the hither one
threatened to smother the project at the very start. The inventory
of scenery and costumes alone, necessary for the posting of the
bond with the customs in New York, was a major operation. We
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